
Rewritten Poem Feedback 

Most students did the least amount possible to yield the appearance of having done the task. Very few 

actually tried to do justice to the assignment.  

Most did not adhere fully to their chosen form. It is not enough to say that your poem is in a particular 

form, you must adhere to that form’s structure, rhyme scheme (if there is one), tone and purpose. 

For example, if you are writing an essay, then make your piece essay-like in every way. Include evidence 

and citations and a bibliography as one would an essay. Have a thesis statement, reasons and a counter-

argument in a way that shows you understand Langston Hughes’ content but also the form and purpose 

of an essay.  

If you are writing a ballad, then follow the structure, rhyme scheme, tone and purpose of a ballad. Don’t 

just say you wrote a ballad. 

If you are writing a monologue, then have it be addressed to someone in particular in a way that colors 

your diction and tone, and write in prose, not verse to make it super clear you are writing a monologue.  

If you are writing an epistle, then make it long and involved like a letter of the time or include a few 

letters back and forth to fully explore the form of epistle (single letter)/epistolary (collection of letters). 

Most students did not add enough words or flavor of their own to show that they understood the 

essence of the original Langston Hughes poem. One of the stated goals was demonstrating an 

understanding of the original poem. If you just use Hughes’ exact words without re-contextualizing 

them, you haven’t done that.  Also, some ignored Hughes’ perspective altogether and wrote their own. 

This was about repackaging Langston Hughes’ words in another form, not replacing his perspective with 

yours.  

Yes, this task was hard, so all the more reason to dig deeply into it rather than avoid it or give it a 

superficial attempt. 

Basic advice involving poems: 

Poems do not all rhyme. If you are writing free verse, please DON’T rhyme. There is nothing worse than 

rhymes that are there for no good reason.  

If you are writing a form that demands rhyme, then follow that form’s rhyme scheme exactly. Sonnets, 

villanelles and other such forms that demand rhyme are very particular. There is rarely any wiggle room. 

That is where the skill comes in! It is super challenging to say something huge and lofty within the 

confines of a small and particular form. That is the crux of the whole bermuggle.  

If you are writing a rap, chant, spoken word piece or song that you think aches for rhyme, then explore 

slant-rhyme (assonance and consonance), which is much more surprising and interesting and hence 

more sophisticated. 

Finally, keep reading, writing, thinking and creating so that you fully develop your unique point of 

view so that you may effectively and prolifically share it with the world.  

 


